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Abstract 
Today, the fluid and multi-layered structure of the environment demands design professions  acquire a broader perspective in 
conjunction with a  more expanded, cross-boundary knowledge and skills. This paper mainly concentrates on the structure of 
interior architectural studies and the significance of environmental design. The study presents a descriptive reading through the 
experiences in the interior design studio, and in this sense evaluates the outcomes within the educational process. The aim is to 
discuss the relationship between the interior/exterior or environment/building through the ideas created in the interior design 
studio. The key points are elucidated through examples of student work from two different interior architecture departments in 
Istanbul. The reflections upon developing the knowledge of “environmental consciousness” and establishing the dialogue 
between different scales of environment on student work are examined and discussed in the scope of this  paper 
.  
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1. Introduction 
The fact that different spatial organizations gain currency today, in parallel with the technological advancements 
and the qualitative and quantitative developments in the structure of the modern society, particularly the dimensional 
expansion of public structures and the rapid changes in urban environment further complicated interior design and 
consequently the need for experts started to make its presence felt stronger.  Along with the ever-changing and 
multi-layered structure of the environment and the diversifying needs, the framework of each of the areas of design 
is expanding, interdisciplinary transitions and cooperation become compulsory. This situation causes also 
educational approaches to be interpreted and discussed once again. Different educational approaches, in different 
areas of the world, became current issues in line with professional practice. Both in Turkey and all around the world, 
interior architecture education has always been discussed with different contexts in different educational institutions. 
Interior architecture programs are established as part of faculties of architecture, faculties of fine arts and sometimes 
faculties of design. Although at first glance it seems like inclusion of interior architecture in different professional 
disciplines within educational institutions will cause confusion, in fact it is a situation reflecting the various 
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perceptions pertaining to the profession of interior architecture. Due to the differences among the various 
curriculums, formations of graduates become further diversified. Consequently, the availability of different 
comprehensions feeds platforms of discussion and brings in a multidimensional quality to the discipline. This paper 
mainly concentrates on the structure of interior architectural education and the significance of environmental design. 
A descriptive reading through the experiences in the interior design studio is presented and the outcomes within the 
educational process are evaluated. 
 
2. Interior design education and environmental design 
With the inclusion of interior architecture departments under different professional disciplines in universities, 
forms of interior architecture education usually represent the traditions of the faculty and even the university they 
are included in. FIDER defines interior architects at professional level as “the professional qualified from the 
relative education, experience and examinations, who improves and enriches the quality of indoors in order to 
promote life quality, efficiency, health, safety and happiness of humankind”.  As it can be seen from this definition, 
the matter of importance is not the school in which the interior architect is educated, but his/her knowledge on this 
area. Accordingly, today interior architects are expected to understand and interpret architectural integrity and 
develop designs within spatial (interior-exterior) integrity (Erturk, 2007).  
 
Interior architecture education in Turkey, which started in 1925 with the ‘Sanayi-i Nefise Mekteb-i Ali’ of 
Istanbul Fine Arts Academy (today’s Mimar Sinan University of Fine Arts), currently continues to be given in 36 
different universities (Garip and Adiguzel, 2011). While 23 of these universities have “Interior Architecture” 
departments, the departments in the remaining 13 are on “Interior Architecture and Environmental Design”. 
Examining the curriculums of these departments shows that there are compulsory and elective courses that deal 
particularly with the concept of “environment” such as “Environmental Design, Environmental Psychology, Human 
and Environment Relations, Human and Environmental Factors, Environment and Human, and Environment and 
Culture”. These courses examine the reflections of the topics of environmental perception and cognition on interior 
architectural design together together with covering environment that affects human perception and behavior in 
physical, psychological and socio-cultural terms. In addition, some of the departments also include courses where 
environmental design projects of various scales are carried out. The way how these courses are included in the 
respective curriculums and their credit weighing are in direct proportion to the objectives of the interior architecture 
departments.  
 
Until recent times, interior architecture education was given under faculties and schools on fine arts and design 
both in Turkey and all around the world. In Turkey, its first inclusion within the body of an Architecture-
Engineering Faculty was realized in Karadeniz Technical University in the 1990s (Erturk and Sener, 2005). In this 
way the profession of Interior Architecture, which was interpreted until then as the “decoration of indoors” gained 
new dimensions. Along with these interactions that trigger each other, “environmental design” and “interdisciplinary 
studies” gradually grow in importance within interior architecture education. Within the scope of this article, this 
situation is discussed through two different models (schools) that carry both similarities and differences.  
 
The curriculum of the first of the schools, “Istanbul Kultur University (IKU) Department of Interior Architecture 
and Environmental Design” is established in line with horizontal and vertical structure relations (Erturk, 2008). The 
department’s education structure by years and its objective through the years are set forth by means of the vertical 
structure. On the other hand, within the horizontal structure the objective of the department within a particular year 
and the interaction of the courses included in the curriculum in that year are defined. Within this setup “the 
development in communication technology” and “the importance attached to environment/culture and history” come 
forth as the two phenomena having continuity within the vertical structure. “Environmental consciousness” is aimed 
to be developed particularly during the third year within the curriculum and its continuity within the vertical 
structure is emphasized on (Erturk, 2008). The compulsory courses in the curriculum directly related with the 
“environment” are “Environment and Culture”, and “Environmental Design”. The elective courses of the curriculum 
consist of “Environmental Psychology” where the interaction of human and the environment is discussed in line 
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with psychological processes and “Ecology” which examines ecological design processes and their reflections on 
interior design.  
 
In the “Istanbul Technical University (ITU) Department of Interior Architecture”, as the other educational 
institution where the sample studies included within the scope of the article are conducted, a holistic approach that 
gives priority to the cooperation among different disciplines in interior architecture education is adopted (Saglar 
Onay et.al., 2007). The primary purpose of the curriculum is to first lay the foundation of interior architecture 
education through architecture education and later to focus on the scale of interior architecture. Due to this reason it 
was seen feet to carry out the first three semesters of the curriculum together with the departments of architecture 
and landscape architecture. This does not solely mean that the students are given only the same courses. Students of 
three different disciplines study together in studios under constant interaction with each other (Sener and Saglar 
Onay, 2006). The foundation of design skills is formed in studios where architecture, interior architecture and 
landscape architecture students study together. Acquiring the same basic architecture knowledge with the students of 
architecture department, interior architecture students practice their first design approaches within the field of 
architecture. In the third semester the students experience the designing process of larger scale structures, learns 
about how to approach to real design problems and discover the relations between indoors and outdoors. In this way 
they attain certain knowledge for the next semester where they will be starting their first interior architecture project. 
By means of the interdisciplinary education platform established it was made possible to share the knowledge of 
different areas of expertise and to form a common language that unites the design disciplines in question. 
 
3. Method 
The study presents a descriptive reading through the experiences in the interior design studio, and thus, in this 
sense evaluates the outcomes within the educational process. The aim is to discuss the relationship between the 
interior/exterior or environment/building through the ideas created within  the interior design studio. The key points 
are elucidated through examples of student work from two different interior architecture departments in Istanbul; “ 
The Istanbul Kultur University Department of Interior Architecture and Environmental Design” and “ the Istanbul 
Technical University Department of Interior Architecture”. The reflections on developing the knowledge of 
“environmental consciousness” and establishing a dialogue between different scales of the environment on student 
work are examined and discussed in the scope of this  paper. 
 
4. Design studio 
The general tendency in the curriculums of today’s design-based education is to set forth “project” based and 
dynamic curriculums consisting of many elective courses, instead of “static” curriculums.  It is possible to mention 
the availability of such a process and mentality also in interior architecture education. The design processes included 
within the scope of the present study include the courses of “Interior Design Studio 3-4 (ITU-IKU)” and 
“Environmental Design Studio (IKU)”. Design processes consist of interwoven steps such as contextual analyses, 
determinations, problem statements and producing decisions-products.  
4.1. Conceptualization and brainstorming 
Within the scope of the “Environmental Design Studio (IKU)” course, the students are expected to analyze a 
given environment, develop a project within the environment and to design a structure and/or structured 
environment module ranging from the urban scale to interior scale. In this way, a design process where the interior 
and exterior space are considered as a whole is generated. Within this process it is aimed to have the students 
question the ways how transitions between scales can be made and make them evaluate interior space in connection 
with other scales by expanding their perception and design levels beyond the boundaries of indoors. In line with the 
studies carried out, the importance of evaluating the historical, physical and related to “place” characteristics of the 
area of work, as well as the importance of, in line with the evaluations made, examining several public uses within 
urban space are emphasized. In this context, within the scope of the studies first the historical development of the 
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environment and its place within the urban memory are examined, then its current state is analyzed. Following the 
analysis and evaluation works made among the groups formed by the students, the alternative scenarios that can be 
proposed are discussed and different suggestions for the area are set forth.  
In “Interior Design Studio 3-4/7 (ITU/IKU)”, the students are expected to carry out interior designs in complex 
and multifunction areas determined as problem areas and in structures having cultural value or under preservation. 
Transition of the available structures having cultural value into new places that fulfill the requirements of modern 
life, establishment of the formal and semantic relations between the shell and the environment by means of design 
decisions constitute the content of the project studios. Within the studio process at first the existing structure is 
analyzed in terms of its context, history, story and structural characteristics. Each analysis differentiates within the 
unique nature of the proposed ideas.   
4.2. Ideas and projects 
In the Environmental Design Studio (IKU) carried out within the spring semester of 2010-2011, ideas of a 
possible “public space” in the Galata Square located in one of Istanbul’s historical areas, the “Galata District” were 
focused on. The ideas developed within this process were evaluated within the hierarchy of “urban scale – structure 
or structured environment module – interior space scale”. The data transmitted by the Galata District were evaluated 
together with the uses required by today’s urban life. With the projects developed in consequence of a discussion 
and idea exchange, where the holistic point of view and relations among scales are questioned, the concept of a 
“public space” in Galata District was exhibited in different forms. The common ground of the developed projects 
was the effort to enable, in the public space, the relation among different scales. In addition to this, another 
important design data was the “location” due to the fact that the Galata District embodies important identity 
elements and the significant place of the district within the urban memory. Relations of the designs with the 
“location” were strongly emphasized.  
 
The project entitled as “Nodes” among the generated ideas and projects proposes “objects for viewing Galata” 
from the gaps established in various places of the urban space (Figure 1). Structures having different functions 
question the relations between the urban object-structure-landscape element and also take their places as “urban 
objects” within Galata. 
 
 
 
Figure 1. Project: Nodes  
Students: Tugce Yavuz, Seda Coygun, Mustafa Celik, E. Fikriye Oncek  
Tutor: Ervin Garip; Environmental Design Studio, 2010-2011 Spring, IKU 
 
The project “Infill” utilizes the “space” next to the Galata Square as an area of activity and various viewpoints to 
the Galata Tower are offered by means of the suggested ramps (Figure 2). The spaces established within the setup of 
the structure, the characteristics of which are determined by the ramps, ensure the liveliness of the proposal by 
enabling the relation between the interior and exterior of the structure and in addition offers various activity areas in 
relation with other urban locations. 
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Figure 2. Project: Infill 
Students: Omer Durdu, Sezgin Tufan, Onur Destan Fidan 
Tutor: Ervin Garip; Environmental Design Studio, 2010-2011 Spring, IKU 
 
Within the scope of the Interior Design Studio 3-4 (ITU) carried out in the 2010-2011 spring semester, 
suggestions that re-using the old Karaagac Railroad Terminal located in the Karaagac Village of the city of Edirne 
as a new faculty of architecture and fine arts were set forth. The railroad terminal designed by one of Turkey’s 
famous architects, Architect Kemalettin, and put into operation in the 1930s has a significant place in the memory of 
the city. In addition to this characteristic of the structure, the atmosphere of the structure and the facts that its 
location at the end of the main street, which can be described as the “entry” of the settlement constituted important 
inputs for the designs. 
 
 
Figure 3. Project: Re-use of Karaagac Railroad Terminal as a faculty of architecture 
Student: Gokhan Cinar 
Tutors: Tarik Orgen & Banu Garip; Interior Design Studio3, 2010-2011 Spring, ITU 
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The project which is shown above proposes the transition of the railroad terminal into a faculty of architecture 
(Figure 3). Basement floor of the terminal was widened by taking the axis of the street as reference, made pellucid 
by means of a glass cover and it was enabled to perceive the structure from an entirely different perspective. The 
basement floor broadening under the entry hall turns into a volume where time stops. This area where all 
experiences in social and intellectual dimensions of architecture education will meet, will also function within 
interaction with the history of the structure. The transmittance of the glass-covered additional basement floor 
proposed for the lower level of the structure aims to enable this structure, which has always been a public space ever 
since its existence, to maintain its relation with its environment, without being isolated from the society. 
 
The below project, which transforms Karaagac Terminal into a Faculty of Fine Arts, aims to strengthen the 
“internal-external” relation of the building by means of the transparency that will be provided with the use of glass 
in the middle section of the structure, where also the entry is located (Figure 4). By lowering the ground level at the 
backyard of the structure a re-defined “backyard” is established and an alternative focal point that does not get ahead 
of the focal point which is at the front of the building is defined. With this suggestion a space where social activities 
can be carried out, where the users can experience their activities at different spots, and that offers different 
perceptions is established. 
 
 
Figure 4. Project: Re-use of Karaagac Railroad Terminal as a faculty of fine arts 
Student: Merve Ascioglu 
Tutors: Tarik Orgen & Banu Garip; Interior Design Studio3, 2010-2011 Spring, ITU 
 
Within the scope of the Interior Design Studio 7 (IKU) course carried out in the fall semester of 2011-2012, 
designs that propose the re-use of the historical “Spirit Factory” building in Istanbul – Bakirkoy as a museum were 
developed. The historic Bakirkoy Spirit Factory building has a significance in terms of its location and the urban 
memory of Bakirkoy and its surrounding. The open spaces constituting its structure and landscape have a niche 
characteristic among residence blocks and with the qualities it has it defines a case involving a public use potential.  
 
The below presented project aims to strengthen social interaction while transforming the historic Spirit Factory 
into a museum and proposes a “social axis” and a planning that will establish the social and physical communication 
of the building with its environment (Figure 5). The suggestion proposes the interiors of the building as exhibition 
areas and considers the building as a holistic park together with its environment. With the social axis presented in 
the project, the additional exhibition areas placed on the lower elevation of the park ground level and the various 
viewpoints established in the lower square, the building itself is also turned into an object of exhibition. 
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Figure 5. Project: Re-use of Bakirkoy Spirit Factory as a museum 
Student: Sezgin Tufan 
Tutor: Ervin Garip; Interior Design Studio7, 2011-2012 Fall, IKU 
 
4.3. Design outcomes 
Interior design is a complex process that requires the unification of users’ needs and the qualities of a given or 
certain place, and the generation of a good design (Brooker and Stone, 2011). The designer is required to have a 
good command of the basic topics such as building codes and regulations, materials and fixture, construction 
techniques and costs. However, before all these topics the relations, connections and dialogues the design to be 
produced will be forming with its environment have to be considered (Figure 6). Wahl and Lang (2003) states that 
the concept of “context” covers both the “social environment” and the “physical environment”; social environment 
and physical environment constitute the whole of the various phenomena, events and forces occurring around the 
individual.  
 
Figure 6. Interrelations between interior space and its context 
The reflections upon developing the knowledge of “environmental consciousness” and establishing a  dialogue 
between different areas of the environment on student work are examined and discussed. By means of the focused 
sample outcomes-products and design processes, the importance of the physical and social relations, connections 
and dialogs the interior design suggestions establish with their environments is set forth. Ensuring that the students 
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gain this awareness in the studios is achieved by means of analyses, brainstorming, discussions and the spatialization 
of the resulting concepts; and all these processes are reflected on the outcomes. It is observed that most of the 
proposed designs take the environment as reference, are fed with environmental data and base their contextual 
approaches on two important concepts, as environment and urban memory.  
5. Conclusions 
Within the scope of this article, it was emphasized that “environmental design” and “interdisciplinary studies” 
gain importance today in line with the changes and developments of the structure of modern society. A discussion 
that questions the “environment-structure-context” relation within the context of the ideas and projects of students 
attending to “interior design studio” and “environmental design studio” courses is presented. It is obvious that, as it 
is the case in all areas of design, also interior architectural design problems cannot be considered independently 
from the environment. Providing that “environment” is considered as the starting point within interior design 
processes, it can be observed that established connections trigger creativity, interrelation between different scales 
and cross-boundary design.  
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